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[peky I/I3J'IO>K6eHl/lOT KOHL.enT KAJ’IEI/I,ELOCKOEI I, Mysej Ha rpan Ckonje, npononxysa ad 3GCTANYBA efeH Of.OCHOBHUTE
npvoputetn Ha CreArt npfe3eHTo|_u/|Jo Ha nok‘e.nl—tm KpeaTMBHM T!{teHT‘H M YMETHULM, COHVBHUTE Oena 344 Kou CTOjaT
PASNNYHN Ky TTYOHM 6araxu mn FJ‘Ie,EI,l/ILLI]p...-T'peTOTO ro pen peanmamparbe Ha-KAJIEMAOCKOIT HI 2020ron. ce coctom of,
COMOGIQJHATA U3NTOX6A HA Pun N VIBOHOBCKM Here HoanBqu OBJIEHW v Bugeosanucot OA AYANO-BMASQ MPOEKTOT
Ha Wax Revival HocnoseHo‘WA PRESERVATION SOCIATY. ' ol
®unun YsaHoscku ﬂe_g,ee MJ‘IOJJ, Bm3yer|eH YMeTHVIK/podeH Bo 1993 o, BO CKorue MakenoHuja. CryaniTe No BAjapCTBO
CO cueHorpaduja rv 3aBpLLMa BO 20}5rog Ha}wBepWTeTOT .CB: KVIplAJ‘IM Metogn" DAKYNTET 30 JIMKOBHM YMETHOCTY -
Ckonje. o, HMH:{'IOMVIDG'I-_E_QIO pa6oTen Ha CLLGHGFDCICI)VH/I BO MOKe,D,OHCKl/lOT HaPOoOEH TeqTap WeCTByBon HQO rRyMHU
N3MOXON. m—— \ ’y
Wax Revival (Ckonje 2019) C])Ole/IpOHO of srelejfe! BD,pOBKOBCKO " HVIKOJ'IO HnMutpunjesmk hpm ce neﬂ of KynTypHaTa
nnaTdopma Ckomnckm Moys. I'IpoeKTOT WAX%ESERVA}HON SOCIATY e MpoeKkT BO MPOLEC, BO KOj Y4ECTBYBAAT OMLIEY,
| KonexuoHepu Ha FpOquJOHCKM MA0YU U MY3UYKM np%nyueHTm CO KOW peann3rpaaT egHoO YACOBHG BMAEO HA HWMBHA
13Be06A BO CKMNOM HA YHUKOTHM Bmsye Hl/l WHCTQIAUMM 1 TOOCTOPHO O6MKYBAHE HA PASIMYHI NOKALMM. |«
MoxHocTakojal pag Cko e’|r<o|<o KO-NapTHeP BO MpoekToT CreArt ( (Neﬂwork of Cities forArtistic Creatiop) koduHAHCUPaH
. of, nporpamata ,KpeatwsHa Espona’, Ha' EBponcmT@ KOMMCMJG }Za“ "oﬂe npeky HDGSGHTOLLVIJ % Ha Oenata Ha
| MNaavTe KpeaTnsLm of MakenoHuja. YiTe ek HOILL co KA _fEl/IElQCgh_ .':_ZO?OJ’OJZI, ‘ce [AOKOXA AEeKAIKPEATMBHOCTA
CTOB W BELUTUHO rlpxicy?-@ Kaj yreTo, koja Mo>|<e {7 MOpO”-‘?gﬂOJ‘IXMTEHﬁO-. '-6vu1e MOCTojaHO CTl/IMyJ'Il/IpOHO 360raTyBAH
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Through the exhibition concept KALEIDOSCOPE I, the Museum of the City of Skopje, contlnues t@ represent one of the
basic pr|or|t|es of CreArt - a presentation of Iocol-creotwe talents and artists, with their works behind which there is dif-
ferent cultdral baggage and views. The third in a’row realization of KALEIDOSCOPE Il 2020 consists of the solo exhibjtion
of F|I|p Ivanovski Pepe entitled" TAPESTRI S and the video from the audio-video project of Wax Revival entitled WAX
PRESERVATION SOCIETY Filip lvanovski Pepe is a young visual ort|st born in 1993 in Skopje, Macedonia. He ¢ j)mpleted his__
sculpture studies with scenography in 2015 ot the. Umbers,lty "Ss. Cynl and Methodius";, Faculty of Fine Arts = Skopje. After
his graduation He worked on scenography at the Macedomon National Theatre and participated in group e3<h|b|t|ons
Wax Revival (Skopje 2019) established‘by Nastasja Zdravkovska and Nikola Dimitrijevic who are part of the cultural plat-
form Skopski Gruv. The WAX PRESERVATI®ON SOCIETY project.is a project in process, in which DJs, record collectors eljle
music producera participate, with whom they realize an hour-léng video of their performance as part of unique visual,
. installations and spatial shaping at different locations. The opportunity, that the City of Skopje, as a co-partner in the
I|l|oro ject CreArt (Net ork of Cities for Artistic Creation) co-financed by the programme “Creative Europe” of the Europe—
n Commission, creqted through the presentation of the works of young creatives from Macedonia. Once again with
EIDOSCORP Il 2020, it was proved that creativity is an attitude and skill present in people which cdn/and must-be
| ' constantly stimulated, eQHChed ond upgered ™ » b
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pg,ﬂ 18ron I'I%ne noq'HyBo oo ansmaq.,uehg WCHDGMTyBUI-be L’o errchrquM NeHTH céLLeHm on}td quTo 3ene|]+m
. nnoc‘quHM LLII/ILJ.I‘I(II—bO COKOW- rquﬂ@n non_yJme 7 Tée;;yﬂm HcTnoT npucta mee'HM Qseuerb glu.éomw oM
% ceq@H;e HO CU'IyMV]Hl/IyMCKl/l ne@m OOOEKA BO KQM ngmla’co,uemem M@ﬂfMpOH ﬁmpogyp TEeH FUMC, CAUKOHM
Jejele cq»gdifo Q_[:Lu_lTeCTBe € efiHo 0nemMo
[yMeﬂ—H/lLJKQ‘,D,eﬂO Aeno BO koe cngjq‘eﬂ,MHKG noHecysa erd'rMBHo HO €BOj krbw Kako Ha anMe‘p CO6VI}5CH—beTO HQ
nnocmuw WML SO, KOE | rrpamqﬂqwrrowy Ha¢opM0nHo, 1cé'n®-corneﬂyem-bemfﬁo NOTOTHA HeLLl Q, KOra .fnotoa
coéon‘l-beTo *LLII/IH:IVH-bG\(fTOHyBO' I'JbPlOpIATeTHO nj oﬂHMLLMM‘CQLt Fia 1 A rlpenﬂeTgarﬁ Lnmkea cT yBAQT HOCEYKM
-MaTepyjeas Bo Aeniata, 30 l/I.MHOer ronemMo yt,aec‘rBo VIMQO'I)]’I'IpVIj enuTe " DI’ﬁ(py)K\/BOH:eTO Tve 6ea nenof npoLEecorT,

KOHTMHyMpOHo 0o KpCI}OT 'ﬂeﬂempeKyMerOBOTo UMArMHALMICL 1 on%;oﬁqm pQTMBHo HE BOOW HU3 COOPXMUHUTE |
mTe HEKOe, noctoerse Bo OTneLJOTOLLMTe Hal

- Linsunuzaumjat; Fl'pl/lkps&ame Of, HOLLIETO: €eKo ,EcHeBJ/Ie M3ry6eHOTG-K@HTpoj1 pe'gEI,HOQTl/I BO Ms;yéeHm poéom HOBQTQ

-epaHa oopXYBAHE ORHOCH V1 BOCKM npeky MyctéeT Kako refaun He: noc Bqu HAn ,,Bl//LCOKl/ITe 3rpAaY GO Norned KoH
~fpagasa ATALM ¢ TparuTe, O,D, "HEKOE MOHO" no::ToeHae venpenieTeHn u Bme;fHo‘Tm BO L|,VIB}/1J'II/I3@LI,[/I a ll; Dogeka Ha KpajoT
“BHUMOHKETO € [OKQIHO 1 yncnyeo HOl couv&emme TEMU KOWU oéene&féom efeH rlepmon- GO He Cry4ajHO I'IOCTOBeHVI
eJ'IeMeHTl/I BO C{E)Up détat.” T ﬁ,;fr " o o >

“CMeTaM fleKa TeMaTa M CyLITUHATA ce deGMT‘HMOT aen Jgdj efHo ymé'ruuqko Aeno, NOPAAM LUTO BO MOja'ra

paGow He n'paxrﬁ‘iymn- npe¢epéﬂnuu KOH KQHRpefémuar'épu;an«w'{éxuqua ussenﬁ'é,'gozuocuo FUKOPUCTAM MouTe

AKYMYNUPaHM yMe'rHquu npaK'ruKu n 'qexnmxyrhoauaaal-ba ao'ﬁpunopha coonae'ruo apTuKyJiuparbe Ha MOdeCI nopaKa
Sl peakuyja. - ®. U. NEMNE- "

OTT-yKO HK3 I'OBJ'IEHI/I corne,uyéoMe KopuCTere: H@’CﬂMKOHG reome‘rpmcm LLIeMO epeMeHTM KOKO OTAEUATOK o CTOI‘IKO
HQ MOMYT, ‘OTNEYATOK HA YOBEUKO-CTANANO, OTNEYATOK Of né’?mqf n-Tpara of ryMo HO CBTOMOGWA 1 ©f, CTAMKA HA

- "BOH3EM|aHWH, npeky NOAroTBEHA. cMeco O’ LIEMEHT, TMNC 11 AR KOMBUHUDArLE HA TOTOBI MPEAMETH KOKO: CAYLICNKH,

AOJ’I@MI{IHCKO O6€TKO L-IOF)Cﬂ"‘r WwuLie 30 COI'IyH CBup4e Co iaxHel, Mai DEKOPOTUBEH, OBI/IOH ¥ MOOETIMPAHN N.HACTTMKAHN

* eNeMeHTI KAKO HA AR-eKIIeP; 3HOKOBHM EIEMEHTI KAKO 3AKITYYEeH NPUCTAN A0 VHTEPHET MPEXA 1 CUMBOI 3GUCTOOLIEHT
- 6aTeprjo. MOABTMPAHN. M HACMKAHM OéjeKTI/I HQA eMOTVKOHM BO HOJOA3NNYHM anMeH3nn. O6jekTia M3pasoTeHit- O
“KOMBMHVPAHU=MOTE DOV KAKO, CTUANIMPAHUTE 30MUEACHM 3rPAM, BCEEHCKO AETANO CO acTpoHoMeKa KAPTA, MAK

M3PABOTEHN O, IeMEeHT BO [IOBUTVIB 11 HEFQITVB, Y METOSTHA KOPMNA CO.0A6PAHM U1 J|\40J1eﬂr/1p(]Hvl otnapHu Matepujani. Cure
CUMBOIN- KOHLEMTI KOWU Ce HpOTKOJyBOGT HW3 enemMeHTyTe v Mefame 3Qp‘o6eHr/r B@*TyCTATA MOMA HA HAJYECTO 3eNeHN,
6enm, kadenu, GO HN M ropeH NIACTUYHI EHTV 1 NATUHVPAHN GAYMAHMYMCKA U MM neHT. Flpeky BeLUTAYKATA Mpexd,
_6yJHl/|Te:l'eKCTypl/hl/l MOBPLUMHN BO TOBJSIEHV cornenyBamMe eaHa CROHTAHA UMPA CO PABANHHM TMKOBHM jQ3ULIM, MEAUYMU U
MaTepujanm ko MNene 1 KOMEUHNPE 1 UITPVEA Mpeky AOCTa Cepro3eH U TeMeneH MPUCTan BO OéJ’WIKyBOH:eTO Hogeka
npeky CO,D,p>Kl/lHl/1Te Y KOHUEMTTe KOW M MPOTKAjyBA BO AeATA OCTABA €4HA OTBOPEHA CUTYALU|O HO AIEOLMIALIMM; KOV
CUFHONM3UPOAT HO COBPEMEHATA PEASTHOCT, 6y,D,OT UyBCTBA W MOCTABYBAAT MPALLAHA 34 NOBP3YBARETO HA TEKOBHMTE,
rNOGANHUTE W IOKANHUTE TEMU.”
MpolwnpysameTo Ha rPAHULUTE HA €CTETCKOTO UCKYCTBO U cou.ujanuure TeMU€o egHO OKO BO CerawHocTq,
a-CO ApPYro KOH MAHMHATA ce CO uen Aa NOTTUKHAM NPOMEHA Koja Ke ro MHCNUMPUPA YOBELUTBOTO KOH HOBU XOPU3OHTH.
®. U. NENE. -y
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Urop TaHeBcku
Ckonje, 2020 rog.
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KALEIDOSCOPE-TAPESTRY
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= he way of things; when thenthe & eollection of boi-t—tes.becomes a pnonty Thousands of cut ond

.become the main mgterial in theworkswhere friends ohd the envirogpment play a very'big role, they .

v.'ﬁ".éli“i.'- ss, eontinuously, urti- the ehd,,aepe th"bugh his im on an spontohe|ty horrotwebﬂeads -
ite = s of: The first sin through the painted dloject Atona ond Slowcg Troce:;cya{e existenceinthe =

tion The stories of our daily lives, lost control and values in Lost Things; The new’era-of maintaining re- e

" ! @&ﬁhrough Chdit; As spectators he jplaices us pfbove_tbe “tall” buildings overlooking the Bui"d City;
: s'ofsom Wa:eﬁmstehcé intertwined and inserted in Civilizgtion i; WA in thé efid the attention is chol and g
e ,f?\%%g# ialiSsues thot mark one perrod vvltthiot ocmderftqll;gplcuced elements inthe Coupr-a_‘etot 4

nce to be, the most mportgpt'pu'rt of & work of art, whlch is why.in my work™ 7
€ !’IG' and technical performance; ie. Luse my accuq;ulated-altlstlc practices -
vado ltlon to properly artlcujating my mﬁsage or readmn"._lir{ PEPE o “"“'f -
Ak 9 - . —— = 1
het.u.se of a painted. geometrlc pattern, elements such asa mgmmdth footprlht
ge. d @foatprlat of qo@r tlre,ghd.gh oheh.f@%eght through a prepcred mixture.efcement,”

J( h as: heodph eomhg sock SoaR bot-

hgde.ﬂ;m

-

b
. _hw‘drkﬂqsh textufeg Qrﬁgmu _
‘ rr’%’dtq Ghﬁ*mqier@ﬁs thot B fite
;'. bthf Ughthe contents Ond,cme;mp ‘th@t.bqut
i ..: ﬁfﬁ@,ﬂﬁf’ﬁ emp@rdry they owcr ée ngs ond
:'L-:h_f;_;.__fc-;.__ pr R, i AL
ﬁ_. 'h_kl-"-."{‘_é’:’-: 3
R




dUNInUn UBAHOBCKMU NETNE | FILIP IVANOVSKI

FOBJIEHU | TAPESTRY




dUJIn UBAHOBCKMU NETNE | FILIP IVANOVSKI

FOBJIEHU | TAPESTRY




FOBJIEHU | TAPESTRY PUnNnUn UBAHOBCKMU NMENE | FILIP IVANOVSKI

o P B




WAX PRESERVATION SOCIETY WAX REVIVAL
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WAX PRESERVATION SOCIETY
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