Ana Ivanovska was born in Skopje in 1982. She
finished her graduate and post-graduate studies at
the Fine Arts Academy in Skopje under the
supervision of Blagoja Manevski. She has taken
part in numerous group exhibitions, and had her
first solo exhibition in 2007. She is the recipient of
the Award for New Media at the Yearly Salon of the
Association of Macedonian Visual Artists for 2020.
The plague of two-thousand and twenty caused
changes in Ana lvanoska’s art. While the main goal
of her earlier pieces, like Let's Take a Ride on a
Magic Carpet1 or Celebrating Infinity,2 was the
transformation of the space where they were
installed, the pieces from her new cycle Under The
Skin, have a different primary idea. In them, she is
exploring inner transformations. A novelty is also
the appearance of photography in her work.
Digitally manipulated photographs of her face and
hands, but also of the scars on her body, are all
placed at the very centre, in the marrow of her
pieces.

The central, illuminated, circle of Symbiosis, has a
depiction of her face. The other circles, placed
around the central segment (again, as always,
placed according to accurate geometric rules,
mathematical formulae and alchemical algorithms),

have photographs of her skin (covered with clay)
and of a tree bark. Most of the outer circles have
zippers. Some of the zippers are open, others are
closed or half-opened, symbolically revealing to the
viewer that there is another, a hidden inner nature
that lies under the bark and under the skin.

The global pandemic leaves traces in the everyday
life and routine. But its presence can be felt and
seen, not only in the guise of the limitations which
are imposed, or in the physical or mental health of
the people. The paraphernalia of the pandemic
leaves a material trace in the shape of the
discarded, already used, masks and gloves.

The repetition of a photograph of the mask (in
Echo, much like rubber gloves in Rubber Time)
forms an actual grid, behind which, the mouth is
left Breathless. These limitations in the freedom
and the commonplace fear of the contagion, can
be felt in the breakup of the pictorial space, the
visage of the artist in small circles, in See no Evil,
Hear no Evil, Speak no Evil. There, the white
gloves that cover the eyes, ears and the mouth,
form an additional barrier in the interaction with the
outside world and are visual manifestations of the
fear from the spread of the virus and of the
restricted freedoms.

Itis clear that in these works Ivanovska places the
focal point on her feelings, emotions and thoughts.
All of which are directly caused by the pandemic
and the quarantine inside the four walls of her
home, which, like mirrors, now reflect the gaze of
the artist (and symbolically, perhaps also of the
viewer) toward herself.

It is precisely the gaze that most interests Irene
Tamagnone. The eyes are the windows of the soul,
but their expressive possibilities seem to have
increased, or at least we seem to notice them
more, due to the omnipresent mask’s that cover
people’s faces.

Tamagnone, presents a series of portraits. But she
portrays only the eyes of women that have been
victims of violence. Women which are locked in

their homes together with their aggressor. They,
holding their breath and pain, are ‘drowning’ in
misery. This is why, the technique which
Tamagnone uses, watercolours, seems to
correspond very well to the theme she is exploring.
The dramatic qualities of the watercolours as a
medium, much like the movement of the brush and
the texture on the paper’s surface (especially
visible in the portraits where the artist, in the
process of painting, adds different materials to the
paper - primarily rock salt - in order to increase the
texture and the subtle transposal of the colours)
are immediately obvious to the viewer. Especially
interesting are the pieces where Tamagnone
breaks apart the structure of the portrayed subject
to present the portrait in the form of a diptych or a
triptych.

It must be pointed out that water, which dissolves
the pigments in the actual art works, in a
metaphysical way, adds to the depiction of the
isolation of the subjects. The water — which breaks
sound and light — represents the wall of lies that
separates these women from the rest of the world.
But as Tamagnone herself says: “... their emotions,
their thoughts and their desires are immediately
visible in their eyes... Only by looking at their eyes,
we are presented with the opportunity to truly
understand their pain. The portrayal of only the
eyes has a double meaning. On one hand it forces
the viewer to focus on the eyes of these women
and to look at them directly, and on the other, it
protects the privacy of those who wish to remain
unrecognizable. In the end, the gallery of gazes
forms a front where these women become allies”.
Irene Tamagnone was born in Genova, Italy in
1986. After obtaining her PhD in bio-engineering, in
2015 she returned to her true love — art, and
started taking classes the Arteincampo art school
in Genova. She had the first one person show in
2019.
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AHa ViBaHoBcka e pogeHa Bo Ckonje Bo 1982
roguHa. Innnomck1uTe n NOCTAUNIIOMCKUTE
CcTyOouu i 3aBpLumnna Ha JInkoBHaTa
akagemuja Bo Ckonje BO knacarta Ha Bnaroja
MaHeBckn. Mianarana Ha 6pojHM rpynHn
n3nox6u, a npBata camocTojHa 1M3noxoba ja
mmana Bo 2007 roguHa. [LJoOGUTHUK Ha
HarpagaTta 3a HOBW MeauyMu Ha [oguwHaTa
nanox6a Ha OJTYM 3a 2020 roguHa.

YymaTa Ha ABe nnjagum ABaeceTTaTta rogvmHa
npean3BrKyBa NPOMEHM BO YMETHOCTa Ha
AHa MBaHoBcka. [logeka ocHOBHaTa Len Ha
Hej3auHUTe nocTtapu gena, kako ,Ajoe oa
nietame Co MarM4HOTO Kunumye“1 unm
,CnaBejku ja 6eckoHeyHocTa",2 Bele
TpaHcdopMaLmjaTa Ha MPOCTOPOT BO KOj LUTO
TWe ce Haoraa, Aenarta of HOBMOT LIMKMYC,
,1oa KoxaTta“, umaat Apyra ugea sogurnka.
Bo HuB, Taa rv uctpaxysa BHaTpeLLHUTE
TpaHcdopmaumu. HoBrHa e v nojasaTa Ha
doTtorpadumjata. Ce paboTtu 3a gurmtanHo
obpaboTeHn poTorpadun of HejsMHOTO
nvue 1 HejsanHnTe paue, HO, U 04 Ny3HUTE Ha
TenoTo, KoM ce CTaBeHM BO camara CpXTa Ha
genara.

LleHTpanHuWoT, ocBeTINEH, KPYr 04
,C1MBKro3a®“, nma npukas oa Hej3MHOTO NuLe.
[pyrute KpyroBu, NOCTaBeHW OKOMy
LEHTParHnoT CEerMeHT (MOBTOPHO, Kako 1
cekorall, NocTaBeHu No TOYHU FrEOMETPUCKN
npasuna, MateMaTn4ku hopMynu u
anxeMucku anroputMu), umaat poTtorpacumm
o[ Hej3nHaTa koxa (MoKpueHa co ocyLueHa
rmuHa) 1 og Kopa Ha apeo. [Noeeke of
Ha[lBOpELLHWTE KPYroBu MMaat naTeHTu.
Hexkown og Tve naTeHTn ce OTBOPEHU, OPYrn
3aTBOPEHU, a TPETM MONyOoTBOPEHMU,
CMMOONNYHO OTKPMBAjKM LUTO Ce Haora nop,
KopaTa 1 nopg Koxara, a Co Toa HaBeCTyBajku
N OTKpMBAjKM My Ha rnegavdoT geka Tamy
nocTou 1 egHa gpyra, COKpueHa,
BHaTpeLUHaTa npupoaa.

MmobanHaTa naHgemMuja octaBa Tpar Bp3
cekojaHeBMeTOo Ha nyreTto. He ce pabotu
CaMo 3a OorpaHuyyBaharta Kou ce
HameTHyBaar, Unu 3a U3nN4KOTO U

NcuxornoLuko 3apasje. Paraphernalia-ta Ha
naHgemMujata octaBa U MaTepujaneH Tpar Bo
00K Ha oTdpneHnTe, BeKe NCKOPUCTEHN
MacKu 1 pakasBuLu.

[MoBTOpyBak-eTO Ha hoTorpadumjata Ha
mackara (,Exo“, ucto kako n Ha rymexuTe
pakasuum Bo ,['ymeHo Bpeme®) bopmupa
e[jHa BUCTUHCKa peLueTKa, no3agun Koja ce
Haora ycTa Koja octaHana ,bes 3gus“. Toa
orpaHuyyBake Ha criobogara n Ha
CeKOojAHeBHMOT CTpaB O 3apasara ce oceka
1 BO pa3bumBarEeTO Ha NPU3OPOT, MMKOT Ha
yMeTHMLaTa Ha Manu Kpyroeu, Bo See no
Evil, Hear no Evil, Speak no Evil. Tamy
6envTe pakaBuLM, KOW MM NOKpMBaaT ouunTe,
ylwiuTe 1 ycHuTe, npaeat egHa
JononnHutenHa 6aprepa BO OMNWTEHETO CO
CBETOT 1 Ce BU3YeNHN MaHudecTauumn Ha
CTPaBOT OA LUMPEH-ETO Ha BMPYCOT M Ha
HamarneHaTa crnobopa.

JacHo e geka VBaHoBcka BO oBue Aena ro
cTaBa (POKYCOT Ha CBOUTE YyBCTBA 1
emouuun. A BoeHO U Ha MUCIIUTE Kou ce
OVPEKTHO NpeamsBrKaHu oA naHaemujata u
0f KapaHTUHOT BO YeTMpUTe SUAa, KoW, Kako
ornegana, cera ro pednektupaat nornegot
Ha YMETHUKOT (@ CMMBONNYHO, MOXeDON 1 Ha
rnegadoT) KoH camuoT cebe.

ToyHO MornegoT e Toa LWTO HajMHOory ja
nHTepecupa MpeHe TamarwoHe. Ounte ce
NpO30peLIOT KOH AyLuaTta, HO, EKCNIPECUBHUTE
MOXHOCTM Ha NornefoT Kako Aa ce
3rofiemuja, UM camo rnoBeke
npvmMeTyBamMe, Nopaamn CENPUCYTHUTE MacCKM
KOM v NOKpMBaaT nuuara Ha nyrero.
Tamar0He HM ce npeTcTaByBa Co cepuja Ha
noptpetun. Toa ce o4x 1 NOrnean Ha XeHu
Kou ce XpTBM Ha HacurncTeo. Ce paboTtu 3a
YKEHW KOW Ce 3aTBOPEHN BO CBOMTE JOMOBM
3aeHO CO arpecoporT. Tue, 3agp>KyBajku ro
3A1BOT 1 bornkaTta Bo cebe, ce ‘naBaTt’ BO
Maka, na oTTaMy akBapen TexHukaTa
ofroBapa Ha TemaTta LWTo TamawOoHe ja
obpabortysa.

EkcnpecrBHUTE MOXHOCTY Ha BOAEHUTE
6ouum, Ha NOTe30T M Ha TekcTypaTa (LWTo
nocebHO MoXe Aa ce NPUMETU Ha HEKOIKY
of NopTpeTuTe Kage ymetHuLaTa npu
MpoLEeCcoT Ha CnuKake Ha camaTa xapTuja
Aofasa pasHu Apyru matepujany — kKaMmeHa
COr - CO Len ga ce 3rofieMu TekcTypara u
CYNTWUMHOTO npereBake Ha 6ounTe) ce jacHn
3a rmegayvor. lNocebHO nHTepecHu ce aABeTe
fena kage LITo Taa ja pacuneHyBsa
CTPYKTypaTa Ha NOpTPETUPAHMOT CYOjeKT 1
TWe NOPTPETUTE HU Ce MpUKaxaHu BO hopma
Ha QUNTUX 1 TPUNTUX.

MefyToa Mopa Aa ce uctakHe Aeka Bogata
Kako OCHOBEH MeZMyM BO KOj ce pacTBapaaT
NArMEHTUTE Ha Hej3MHWUTE Aena, Ha efeH
MeTadU3NYKN HAYNH JOMNPUHECYBA KOH
[OnoByBaH-€TO Ha n3onauujata Ha
noptpetupaxute cybjektn. Taa, BogaTa —
KOja 3BYKOT, UCTO KaKo U CBETNOTO, Ha
ncoebeH Ha4WH rm NpekpLUyBa 1 NpeHecysa -
ro npecTaByBa SMAOT O Narv LWTo
0ABOjyBa TWe XEeHWN 0f OCTaHaTMOT CBET.

Ho, kako WwTo camata TamarOHe BENU: ...
HVBHWUTE €MOLMUN, HUBHUTE MUCIIN U HUBHUTE
»enbw ocTaHyBaart jacHO BUAMMBU BO
HUBHUTE o4n... CaMo rmefajku rm OBUE XXeHN
BO HMBHUTE 04U, HUE ja JOOMBaMe MOXHOCTa
BUCTMHCKN Aa ja pa3bepeme HMBHaTa 6orka.
[MoTpeTnpareTo camo Ha o4MTe Uma ABOjHO
3Hayewe, oA efHa cTpaHa ro opcupa
rmegayoT aa ce pokycrpa Ha o4uTe Ha OBME
XXeHW 1 Aa r rmefa QUpPeKTHo, a of apyra
CTpaHa ja 3awWwTuTyBa NpMBaTHOCTa Ha OHWe
KOW cakaaT [a ocTaHaT HenpenosHaTimBW.
Ha kpajoT, ranepujata Ha norneamu
odopMyBa ejeH 3aeaHNYKN (PPOHT BO KOj
OBWVE XEHW CTaHyBaaT COjy3HULN".

MpeHe Tamar0He e pogeHa Bo [eHoBa,
Wrtanuja Bo 1986 rogmHa. No opnbpaHata Ha
[okTopatoT og obracTa Ha 6uo-
UHXUHEePCTBO, Bo 2015 roguHa Taa ce Bpaka
KOH CBojaTa npBa ibyboB — yMETHOCTa, U ja
nocetyBa Arteincampo yMeTHMYKaTa LwKona
Bo [eHoBa. CBojaTa npBa CaMOCTOjHa
nanox6a ja umana so 2019 roguHa.
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